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Dersin Amaci

(Course Objectives)

Bu ders, gesitli tarihsel donemlerden sanat eserlerinin, nesnelerinin
ve islerinin incelenmesi yoluyla sanatin anlami, doniisiimii ve
islevini 6grenciye aktarmayi ve sanat tarihine kisa bir giris yap-
may1 amag¢lamaktadir. Resim, heykel, mimarlik, baski, fotograf,
enstalasyon, performans, reklamlar ve hareketli gorunti gibi gok
cesitli medya ve mecra araciligiyla gorsel kltiirtin nesneleri ve
pratiklerini tartismaya acarak, ders 6grencilere sanatsal tretimin
sosyal kulturel ve tarihsel kosullarina dair kapsamli, disiplinlerara-
s1 Ve yaratici bir bakis agis1 kazandiracaktir.

The goal of this course is to introduce the student to an under-
standing of the discipline of art history, changing conceptions of
the artist, and the work of art through the study of art objects from
various historical periods. This course aims to discuss these
objects and practices of visual cultures through a wide variety of
media, such as painting, sculpture, architecture, prints, photog-
raphy, installations, performance, advertisements and the moving
image. It aims to provide students with comprehensive, interdisci-
plinary and creative understanding of how artistic works relate to
social and cultural practices and historical circumstances that de-
fine them.

Dersin igerigi

(Course Content)

Sanatin baglangici, anlami ve islevi. Mimesis, soyutlama, soyut,
taklit-temsil, sembol, din, tanri, by, rittel, erk, politik imge,
guzel ve bu kavramlarin tarih boyunca doniisiimleri. S6zellik-
gorsellik iligkisi. Antik Yunan’dan Roma’ya, Ronesans’tan Mani-
yerizm’e, Modern Sanattan Postmodern ve Guncele sanatsal do-
niistimler. Disiplinlerarasilik, yaraticilik, yetenek, deha ve yildizlar
sistemi. Fotografin belirmesi, gerceklik algisinin doniisiimii, iKi
boyutun yeniden 6ne ¢ikmasi. Resimde (i¢ boyutluluk-iki boyutlu-
luk meselesi. Sanatta malzemenin ve mecranin doniisiimii. GGrme
bicimlerinin doniisimii. Perspektifin dncesi, sonras1 ve yitimi.
Goreliligin etkisi, kiltirler arasi etkilesimler, orientalism, coloni-
alism, primitivizm. Figurin yitimi, bos tuvaller, minimalizme
yonelen ifadecilik, sorunsal sanat, yiice, tinsellik. Giizel-ideal
bedenden cirkin bedene, sanatta igreng ve tiksing, beden-sanat
iligkisi. Sanatin anlaminin doniistimii, sanat nesnesinin doniisimii,
hazir-nesne olarak sanat, diisiincenin sanat olma kapasitesi. Seri
tretim, fotograf, Kitle iletisim araglari, reklam, tiiketim ve moder-
nitenin dinamikleriyle sanat. Feminist ve kuir sanat, sanat ve tari-
hsellik iliskisi, Otekinin yeri ve pargalanmis 6znellikler. imgelerin
gocu: farkli uygarliklarda ayni seyin nasil benzestigi ve nasil
farklilastig1. Mimarligin anlamu ve islevi nedir? Mimarlikta 6ncl-




ler ve ardillar: Mekan-mimarlik-ideoloji. Sanat-Tasarim-Zanaat
iligkisi.

The beginning, meaning and function of art. Mimesis, abstraction,
imitation, representation, symbol, religion, god, magic, ritual,
power, political image, beauty and the conceptual and material
transformation of art throughout the history. Art from Ancient
Greece to Rome, Renaissance to Mannerism, from modern to
postmodern and contemporary. Interdisciplinarity, creativity, ge-
nius, the system of stardom, the place of genius. The emergence of
photography, the transformation of the perception of reality. The
matter of three-dimensionality-two-dimensionality in painting,
transformation of the artistic material, form, and medium. Diffe-
rent ways of seeing. Perspective: different approaches. Modernity
and art: cross-cultural interactions, orientalism, colonialism, and
primitivism. The loss of figure, blank canvases, from expressio-
nism to minimalism, the notion of sublime and spirituality. From
beautiful-ideal body to ugly body, abject art, the body and art.
Transformation of the meaning of art, transformation of the art
object, ready- made, conceptual art. Mass production, mass media,
advertising, consumption and art. Feminist and queer art, the rela-
tionship between art and historicity, the place of the Other and
fragmented subjectivities. The cultural migration of images. What
is the meaning and function of architecture? Antecedents and suc-
cessors in architecture. Space, architecture, and ideology. Art, De-
sign, and Craft.

Dersin Ogrenme Ciktilari

(Course Learning Out-
comes)

Bu dersi basartyla tamamlayan dgrenciler:

1. Sanat tarihi disiplinini ve sanat¢inin, sanat eserinin ve sanatsal tre-
timin degisen statustna bilir,

2. Sanat ve sanat tarihi séylemine uygun hem genel hem de 6zelles-
mis kelimelerden olusan bir kelime dagarcigi edinir,

3. Gorsel kiltlr referanslarinin nasil analiz edilecegini bilir,

4. Sanat eserlerini diger sanat eserleriyle iliskilendirerek, eserleri sos-
yal, tarihi ve kilturel baglamda okumay1 ve ¢6ziimlemeyi bilir,

5. Resim, heykel, tasarim, mimarlik, baski, fotograf, enstalasyon, per-
formans, reklam, film, moda ve web siteleri gibi ¢cok ¢esitli medya ve
mecralara dair kuramsal bilgi edinir.




Upon successful completion of the course, the students are able to:

1.Know the discipline of art history, changing conceptions of the ar-
tist, the work of art, and the artistic production,

2. Know a vocabulary of both general and specialized words appro-
priate to art and art historical discourse,

3. Know how to decipher cultural references in the contemporary vis-
ual culture,

4.Know how to place works of art in their social, historical and cul-
tural context in relation to other works of art,

5.Define a wide variety of media, such as painting, sculpture, design,
architecture, prints, photography, installations, performance, adver-
tisements, film, fashion and websites
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Yardimci Kaynaklar
(Other References)

HAFTALIK KONULAR

Hafta

Teorik Ders Konulari

Ders Ogrenme Giktilan

Sanatin baslangici, ilkeller sanat 6gretir miydi, sanatin an-
lamu, islevi neydi? Mimesis, soyutlama, soyut, taklit-
temsil, sembol, din, tanr1, bayd, ritel, erk ve politik imge,
guzel, yetenek ve yaraticilik ve bu kavramlarin tarih
boyunca doniisiimleri

1,2

Bilissel gelisim ve Uglnci boyutu ikinci boyuta terctime
etme: cizgi. Sozellik-gorsellik iliskisi, yazi-resim
karsithgi/biresimi. Jest, iz, tekrar, isaret, kaligrafi,
hiyeroglif, grafiti

1,2,3

Ronesans neden yeniden dogus, neyi kesfetti? Antik
Yunan’dan Roma’ya, Ronesans’tan Maniyerizm’e, Mod-
ern ve Cagdas’a iliskiler. Sanatta kurallar1 6grenmek ve
kurallar1 kirmak; beden izerinden bir okuma

1,2,3

Fotografin belirmesi, gerceklik algisinin doniisimii, iki
boyutun yeniden 6ne ¢ikmasi, Resimde {i¢ boyutluluk-iki
boyutluluk meselesi, stisleme, gorsel diizenin ve tanzimin
zihniyet diinyasiyla iligkisi, tahayyul sistemlerinin
farkliligi, malzemenin, mecranin doniisimii

1,4,5

GOrme bigimlerinin doniisiimii. Perspektifin dncesi, sonrasi
ve perspektifin 500 y1l sonra yitimi. sanat¢inin gegmisle
hesaplasmasi: Goreliligin etkisi, kiltirler arasi etkilesim-
ler, orientalism, colonialism, primitivizm.

1,34

Tarih Oncesinden ¢agdasa soyut sanat. Figirtn yitimi,
‘bos’ tuvaller, minimalizme yonelen ifadecilik, sorunsal
sanat, yce, tinsellik

1,35

Oliim-sanat iliskisi ve Glzel-ideal bedenden cirkin bedene
ve hasta ve patolojik bedene- operating theater- ameliyat
ve estetik- bedene, abject art, beden-sanat iliskisi:
Curlimenin estetigi — 6lumun estetigi — Biyopolitika- Deli-
lik-Patoloji- Dislanmis bedenler-Aids-

1,4,5




Portre-Otoportre — Vesikalik fotograf- Biyoteknolojiler ve
Biomedya (gorinttleme teknolojileri) — Instagram Selfie

1,34

Sanatin anlaminin doniisiimii, sanat nesnesinin doniisimdi,
hazir-nesne olarak sanat, diisiincenin sanat olma kapasitesi,
sanatin edimselligi

1,2,3

10

Kamusal alan, 6zel alan ve sehir tizerinden bir okuma._Seri
uretim, fotograf, kitle iletisim araglari, reklam, tiketim
baglaminda, flaneur, modernite dinamikleri

1,3,5

11

From Work to Network: Konstriktivizm, Bauhaus, Pop
Art, Camp Estetigi, TV-Video, Youtube

1,3,5

12

Irk, toplumsal cinsiyet ve kimligi oynamak, feminist sanat,
queer art, kadin-sanat-tarisellik iliskisi, ‘6teki’nin ben-
imsenmesi/digslanmasi, 6znellikler

3,45

13

Imgelerin gogu: farkli uygarliklarda aymi seyin nasil ben-
zestigi nasil farklilastigi. Mimarlik sanat midir?
Mimarligin anlami ve islevi nedir? Mekan-mimarlik- ide-
oloji. Otantiklik ve Taklit? Yildiz sistemi ve dehanin yeri?

1,35

14

Sanat-tasarim-zanaat iligkileri Uzerine; araytzlerden
ara’bedenlere, disiplinlerarasilik, ilk el aletlerinden ‘kara
kutu’lara, Wedgwood’dan Tupperware’e, Veniis’ten Bar-
bie’ye, Cezeri’den Meccano ve Lego’ya, Robbie the Ro-
bot, Forbidden Planet’tan R2D2, Star Wars ve TARS, In-
terstellar’a

1,2,3

COURSE PLAN

Wee

Lecture Topics

Course Learning
Outcomes

The beginning of art, did primitives teach art, and what was
the meaning and function of art? Mimesis, abstraction, imi-
tation, representation, symbol, religion, god, magic, ritual,
power and political image, beauty, creativity and talent, and
transformations of these concepts throughout history

1,2

Cognitive development and translating the third dimension
into the second dimension. The word and image. Line,
drawing, gesture, trace, repeat, sign, calligraphy, hie-
roglyph, graffiti

1,2,3




Art from Ancient Greece to Rome, Renaissance to Manne-
rism, from modern to postmodern and contemporary. Lear-
ning and breaking the rules in art. a reading on the bodily
art and artistic body

1,2,3

The emergence of photography, the transformation of the
perception of reality, the re-emergence of two dimensions,
the issue of three-dimensionality-two-dimensionality in pa-
inting, ornamentation, transformation of material and me-
dium

1,45

Transformation of the ways of seeing. The before, after and
loss of perspective after 500 years. the artist's reckoning
with the past: The effect of relativity, intercultural interac-
tions, orientalism, colonialism, primitivism.

1,34

Abstract art from prehistory to contemporary. The absence
of the figure, 'blank’ canvases, expressionism towards mi-
nimalism, problematic art, the sublime, spirituality

1,35

Death-art relationship and Beautiful-ideal body to ugly
body and sick and pathological body- operating theater-
surgery and aesthetics- body, abject art, body-art relation-
ship: Aesthetics of decay — aesthetics of death — Biopoli-
tics- Madness-Pathology- Marginal bodies-Aids

1,45

Portrait-Self-Portrait —Photography- Biotechnologies and
Biomedia (MR, Ultrasound, etc.) — Instagram Selfie

1,34

Transformation of the meaning of art, transformation of the
art object, ready- made, conceptual art.

1,2,3

10

Public space vs. private space and the city. Mass produc-
tion, photography, mass media, advertising, consumption
flaneur and montage aesthetics, dynamics of modernity

1,3,5

11

From Work to Network: Constructivism, Bauhaus, Pop Art,
Camp aesthetics, TV-Video, Youtube and Web

1,3,5

12

Feminist and queer art, the place of the Other and fragmen-
ted subjectivities.

3,45




The cultural migration of images. What is the meaning and
function of architecture? Antecedents and successors in

13 |architecture. Space, architecture, and ideology. Authenticity
and imitation? The system of stardom and genius?

1,35

to Interstellar

Art-design-craft relations; from interfaces to intermediate
bodies, interdisciplinarity, from first hand tools to 'black
boxes', from Wedgwood to Tupperware, from Venus to
Barbie, from Al-Jazari to Meccano and Lego, from Robbie
14 | the Robot, Forbidden Planet to R2D2, Star Wars and TARS

1,2,3

DERSIN DEGERLENDIRME SISTEMI
(COURSE ASSESSMENT)

Etkinlikler (Activities)

Adet (Quantity)

Katki Orani (Contribution) (%)

Kisa Sinavlar (Quizzes) 14 40%
Deney Raporlar (Experiment Reports)
Yariyil igi Seminer (Seminars)
Calismalari
Odevler (Homework)
(Semester Ac-
tivities) Sunum (Presentations)
Ara sinavlar (Midterm Exams)
Donem Projesi (Term Project)
YARIYIL SONU SINAVI (FINAL EXAM) 1 60%
Toplam (Total) 100

AKTS - i$ YUKU TABLOSU (ECTS - WORK LOAD TABLE)




DERS ETKINLIKLERI
(COURSE ACTIVITIES)

Sayi
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Siire (Saat)
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is Yuki (saat)
(Work Load (h))

Ders Siresi
(Lectures)

14

28

-Yariyil Sonu Sinavi (Hazirhk Siresi Dahil)
(Final Exam (Preparation included))

20

20

Kisa Sinavlar (Hazirlik Suresi Dahil)
(Quizzes (Preparation included))

14

14

Donem Odevi / Projesi

(Term Project)

Deney Raporlari

(Experiment Reports)

Bitirme Tezi/Projesi
(Graduation Project)

Seminer
(Seminars)

Sinif Disi Galisma Siresi
(Out class working time)

14

14

Odevler
(Homework)

Sunum

(Presentations)

Arasinavlar (Hazirlik Siiresi Dahil)
(Midterm Exams (Preparation included))

Proje
(Projects)

Laboratuvar

(Laboratory Work)

Toplam ls Yiiki (saat)
(Total Work Load (h))

76
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